
Imagination, in the works of Daniela Jakrlova’ Riva, is configured 
as an ecopolitical practice, capable of writing about the crisis of 
worlds, models and linguistic codes, foreseeing its sunset but 
also its advent in new scenarios.
                                      Alessia Baranello 
 
The artist offers the visitor the opportunity to get to know his own 
personal and idiosyncratic visual heritage, traversed by a present 
and sidereal vision, true and complete of a possible and parallel 
world tuned to the highest frequencies of an alien society that has 
intercepted the restless  background noise of the Earth; a disturbed 
sign of a conscious philosophy that Daniela Jakrlova’ Riva was able 
to grasp and translate into the moving signs of a complex universe. 
                                                                                        Giulia Profeti

Daniela Jakrlova’  Riva  
(Turin, 1997) lives and works between Varese and Milan (Italy). 
Her research began as an investigation into perceived reality 
and the artistic gesture that manages to cross its boundaries, 
pushing thought towards ‘other ’ territories. An investigation that 
moves through words, moving images, photography and 3D mo-
deling; where reality and fiction follow one another. The attempt 
is to give rise to new inhabitable artificial landscapes where the 
images become almost solid presences in space, yearning for 
physical interaction.

Recent exhibitions: “Caves of the moon”  (2022), solo exhibition 
curated by Giulia Profeti,  Xcontemporary, Milan, “What fields, 
or waves, or mountains? What shapes of sky or plain?”  (2021), 
collective exhibition curated by Francesca Cerutti, Irene Cosca-
rella, mitikafe, Spazio Infernotto, Turin and “Blackout – Book”  
(2021), a book-exhibition curated by Marco Scotini and Andris 
Brinkmanis, NABA, Milan. 

I would like to be like stromatolite (strōma, carpet, blanket and at 
the same time lithos, stone). Our eye sees it exclusively as a static 
entity and yet it grows incessantly through the activity of an in-
visible bacterial or algal community. Evoking images in absence 
gives motion to existence. There is no real perception that is not 
contextualized in imaginative processes. Without imagination, 
real sensory information would have no meaning.

What if our imaginative capacity is running out?

I would like to make my own the planning of the colonies of uni-
cellular marine microorganisms which, layer after layer, century 
after century, record the evolution of everyday life by investiga-
ting the perceivable surrounding. They weave their own body of 
the same threads of the world giving rise to an “animated” living 
rock. The projects allude to another who must be able to break 
through the solidity of reality.
We need to design prosthesis to repair how to see. And with this 
vibrate free in Space dancing among nebulae and return as astro-
nauts to Earth discovering a new alien planet.



2022
- Video animation, fullhd, color, sound, 11’40’’ on a 32’’ screen. 
-Lambda print on Fuji Crystal Archive Matte   
photographic paper (series of 14), 20x30 cm each. 
-3D printed bas-reliefs in biodegradable white PLA (series 
of 10), 9x9 cm. 

Video> https://vimeo.com/774790226/e391c7cd42
Exhibition> “Caves of the moon” (2022), curated by Giulia 
Profeti,  Xcontemporary, Milan 

ARTICLE> https://www.juliet-artmagazine.com/en/i-was-
looking-at-them-and-i-was-just-eyes-looking-beyond-the-
human-between-the-caves-of-the-moon/

CAVES 
OF 
THE 
MOON

Caves of the moon is a stratified work in which primordial 
bas-reliefs, photographs and a video animation coexist, a me-
taphor for a telescope through which to peek at the dawn of 
a near future, illuminated by an oblique and grazing light that 
reveals an uncomfortable truth, which heralds the imminent 
extinction of man in favor of a reborn vegetal hegemony. The 
work arises from the explorations of an actually existing pla-
ce, the sandstone quarries of the Parco della Valle del Lanza 
between Varese and Como (Italy). The photographic series 
shows the signs, the carvings due to the extraction of sandsto-
ne in the Lombard quarries. This stone began to be used from 
the 5th century BC. from the Celtic populations, who inhabited 
the hills above Como, in particular for the construction of the 
coti, stones for sharpening the points and removing burrs from 
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casting, but also as a material for construction. This activity la-
sted until the beginning of the twentieth century, with the aim 
of building farmhouses, noble palaces, small churches and ba-
silicas, and was the cause of the destruction of the ecosystem 
developed around them.

What visions must be sown for the Earth to become fertile again?

In the photographs, the quarries recall land in the interstellar 
space, virgin, despite they were violated by the human hand.
The photographic series aims to satisfy the post-colonial fasci-
nation of a substitute elsewhere for life, with the consequences 
that human beings have already experienced. Judge unsuitable 
the Planet Earth for the living because of its unhealthiness due 
to human activities, and living exclusively with the dream of an 
exotic science, as Paul Virilio writes, would mean sending in 
exile all human science, that is earthly.
Through the video animation it is possible to adopt a new point 
of view, introject the privileged perspective of an alien being 
who, after thousands of years, traveling among the galaxies, 
sees a corner of the Earth, a luxuriant place where plant life 
triumphs and slowly covers the only traces of man that testify 
its presence on the planet. 
The bas-reliefs in white biodegradable PLA, structures of al-
gae and moss from a microscope, become the emblems of the 
new  world.
The soundtrack of the video animation is a sound background 
of vibrations and imperceptible acoustic changes recorded in 
the quarries which heralds a periodic coming to life of thunde-
rous noises, creaks and jets of air. The unexpectedly intensified, 
disfigured and distorted echoes evoke interstellar dimensions 
in which it is possible to orient oneself only through nebulae 
fluorescences. In the continuous mythopoeia of the story, con-
stellations continue to be generated, in an infinite mythical co-
smogony that draws its roots in the inadequacy (or anguish) of 
the present.
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GOLDEN
NECTAR
2022
- Artist’s book, 140x 210 cm. 
- 3D print in white biodegradable PLA, (series of 11) variable 
dimensions.

Artist ’s book in italian> https://drive.google.com/file/
d/145a2zH0E1MkoYfg1cpQ_nbY19Ky8iPvD/view?usp=-
sharing

The work investigates architectural structures that symbolize the 
complex tangle of political and economic forces that gave rise to 
racial and spatial hierarchies in the wake of the transatlantic slave 
trade from the late 15th through the 19th centuries. I have analy-
zed the slave forts and castles that were built on the Gold Coast 
of West Africa by European traders and used in theTransatlantic 
slave trade. These architectures represented places where women, 
children and men were selected, sorted to be sent overseas. From 
the resemblance of their plants to the floral decorations present on 
our historic buildings, I wrote a small book, a fictional story divided 
into six chapters.
The story I wrote is inspired by true facts and legends found in the 
book Trade castles and forts of West Africa by Lawrence A.W., pu-
blished in 1963, which will be reported in the section dedicated to 
each architecture.
Through this imaginative narrative, the intent is also to make pe-
ople reflect on how environmental exploitation was triggered by 
colonialism.

 https://drive.google.com/file/d/145a2zH0E1MkoYfg1cpQ_nbY19Ky8iPvD/view?usp=sharing

 https://drive.google.com/file/d/145a2zH0E1MkoYfg1cpQ_nbY19Ky8iPvD/view?usp=sharing

 https://drive.google.com/file/d/145a2zH0E1MkoYfg1cpQ_nbY19Ky8iPvD/view?usp=sharing

 https://drive.google.com/file/d/145a2zH0E1MkoYfg1cpQ_nbY19Ky8iPvD/view?usp=sharing 










WHAT FIELDS, 
OR WAVES, 
OR MOUNTAINS?
WHAT SHAPES
OF SKY
OR PLAIN?
Exhibition> “What fields, or waves, or mountains? What 
shapes of sky or plain?” (2021), curated by Francesca Cerutti, 
Irene Coscarella, mitikafe, Spazio Infernotto, Turin.
Artistic collective Ozma (Chiara Biraghi, Yasmine Chiboub, 
Giacomo Grippa, Daniela Jakrlova’  Riva)

2021
- OZMA, 2021, fanzine, A4, recycled paper.
https://drive.google.com/file/d/1PIGm0fIEGcvT-
QBuwruKhW7FG18-eQAw6/view?usp=sharing

ARTICLES>
www.artribune.com/arti-visive/arte-contemporanea/2021/08/mostra-
collettiva-infernotto-torino/#:~:text=%C3%A8%20la%20mostra%20
collettiva%20che,spazi%20di%20Infernotto%2C%20a%20Torino.

https://archivio.osservatoriofutura.it/laltrove-si-trova-ad-ozma/

In this historical period the breath becomes more and more de-
fenseless, since the quality of the air worsens. Our generation wi-
tnesses the final decay of the natural relationship between human 
kind and atmosphere. Ozma is the museum of the future, an un-
contaminated chamber of air in charge of preserving life, a place 

https://drive.google.com/file/d/1PIGm0fIEGcvTQBuwruKhW7FG18-eQAw6/view?usp=sharing
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Terrestrial people have always tamed the wind,
using flags to mark the air they inhabit.
We have a flag too. Every Ozma has its own flag. 
Solid shred of sky in a dense gaseous envelope. 
No wind blows in Ozma. 
Immense lands absorb all noise. 
What used to be our greatest fear
 now becomes our greatest hope. 
We are looking for a dialogue, 
a contact with any form of life 
that can keep the memory of our planet alive. 
What I walk on is both life and death. 
The meadow begins to turn yellow. Time is fluid. 
Relegated to our respiratory placenta, 
we brought here what’s left, 
each Ozma contains the last fragments 
of a past Earth’s environment. 
Each Ozma is both a museum and a living space. 
And our last memories. They fade. 
We dream of the mainland, its waters, 
the echo of its lights and colors. 
We offer them to the future.

where the hidden spaces of the human imagination materialize. 
Threatened by the respiratory pandemic real spaces become less 
and less accessible and shareable and we artists seek a new way 
of experiencing the exhibition space, through a future archeology 
for this to remain, beyond its concrete existence and physicality, 
in Ozma.













OZMA fanzine, 2021
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EVERYTHING
BETWEEN
2022
- Video animation, fullhd, color, sound, 16’17’’ on iPad. 
- 3D print in biodegradable white PLA (series of 11), 10x15 cm. 
- Lambda print on Fuji Crystal Archive Matte photographic 
paper (series of 11), 10x15 cm each.
1. Aloe Ferox (00:00 - 01:20)
2. Cereus (1:21 - 2:04)
3. Nelumbo (02:05 - 02:25)
4. Cycas revoluta (02:26 - 03:20 / 05:20 - 05:23
5. Betula, series of 4  (5:00 - 5:20 / 7:25 - 8:37)
6. Magnolia ‘Vulcan’ (5:45 - 6:35)
7. Musa (6:36 - 11:55)
8. Opuntia humifusa (11:56 - 16:17)

Video> https://vimeo.com/802431040/24e25a01e2

Photographs of plant surfaces and leaves are 3D mapped. These 
look like terrain from a distant planet, and in the video animation 
we find ourselves floating above them like insect astronauts with 
our spacecraft. Video animation requires a change of perspecti-
ve, it shows us these beings who represent almost all that is ali-
ve, who have literally formed our planet, and from whom all the 
animals depend on, and about which we know very little; almost 
nothing. 

Human kind, with his more than seven and a half billion specimens, represents 
a quantity of biomass equal to one ten thousandth of the entire biomass of the 
planet. Of the 550 gigatons (one gigaton is equal to one billion tons) of carbona-
ceous biomass on Earth, plants (450 gigatons) represent over 80% of the Earth’s 
biomass, while human beings, with their 0.06 gigatons, count for 0.01%. It is clear 
that it is not by virtue of our numbers that we exercise sovereignty over the planet.1 

1 Stefano Mancuso, The Nation of plants, 2019

https://vimeo.com/802431040/24e25a01e2
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2021
- Photographic print on aluminum, 20x30 cm

What happens when the detail of reality takes on a new order? 
Fractionated spaces, topologically manipulable to include every 
possible type of trajectory. For me, a distant artificial island in 
which to travel beyond the borders dictated by the pandemic, for 
Google Lens, a vegetable organism that vibrates on the sea sur-
face. What happens when unconscious areas complete the pho-
tograph? When does the data present in the image also lead the 
Google AI to imagine?

ALGEA








